K 
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means to do it and though he has a good and un- 
usually sound grounding in Sanskrit and scholar- 
ship inTelugu. He is tolerably well In Hindi and 
Urudu and is good enough at English - 

He lisped in numbers while quite young* His 
writings include Bali Bandhanam, Vaisalini, Visha- 
daduryodhana, Gathasaptasati, Premanjali, Se- 
vanjali, a Miscellaney of occasional -writings and 
some translations from Hindi and Urudu. He 
edited a literary monthly magazine in Telugu f 
"Mahati n round about 1938-39 with distinction. 

Apart from his literary career, he has his 
political incursions, has been a President of the 
Panchayat of Vadlainudi - his native village in 
Tenali Taluk - since 1932, quite a long and 
commendable period in local administration- He 
was also associated electively with the Provincial 
Congress Committee for a while- 

Brought up in an atmosphere of traditionalism 
and claiming descent from the family of the 
famous Vasireddi kings of Amaravati, our poet is, 
peculiarly enough, both a traditionalist and an 
unorthodox, conservative interpreter of the 
contemporary life. Classical in intent and romantic 
HI purpose, Vasireddi Venkata Subbalah is 
'eminently fit for the task he has taken upon him- 
self - a task temperamentally suited for him. 

Looking closer into the lives of both these poets 
and their achievements, one would not miss and 
on the contrary, would be struck by the glaring 
similarities - temperamental, institutional and 
pceticai. Both are subtle, scholastic and romantic; 
fiodi have a balancing serise of the classical and 
tte romantic. And as such both must be having 



wculd most probably explain -the 
the translation- of this woric of Jaqannatha 



by Vasireddi. There Is, In short, a spiritual kin- 
ship between the two - who beat their poetic 
wings effectually, not in the void, but in the 
midst of all. 

These poetic twins, as It were, have made* 
and are capable of making a mark, wherever 
they are put s when once they have so marked 
themselves out In poesy - an art of measurable 
difficulty. 

iv 

Poetry, as has been defined by the Wester- 
ners, Is a writing that which is simple, sensuous 
and passionate and the product is a life - blood 
of a master-spirit. While it was so for Milton, a 
Shakespeare would have seen a world in poesy 
and presented a panorama of unfathomable depths 
and bewildering heights of human nature. It might 
have been considered a thing of baauty, In 
beauty bound as the beautiful, a symbol of the 
morally good, as best words placed in the best 
order, as a medium working out a return to nature* 
as that which mirrors life, as a criticism of life, as 
seeing and portraying life as in itself it really is, 
as an effort that gives a colour, a local habitation 
and a name to airy nothing, as that which is 
mathematically and dynamically sublime, as a 
catalytic agent which causes. or hastens a change, 
but does not undergo any change by Itself and 
in Itself, as a symbol of imagery, as a didactic 
piece or as an imagist or surrealistic excursion, 
Into a world of fancy or Imagination of an eleva- 
ting excitement. 

Poetry, to the Easterners, however { Is an 
aspect of word*-melody, phrase-cadence, picture- 
painting, sound-symphony, a moral dissertation,, a 
religious rhapsody, sublimating into the Divine. 
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Kalldasa, the Poetic doyen cf the Orient, 
both by precept and example, emphasised on a 
blending of the classical and the romantic, with a 
bias towards the colourisation of word-melody- 
A Bhavabhuti would ask, both in intent and 
purpose^ for a classicism, pure and simple, while 
an Anandavardhan would define poetic purpose as: 






and a Kshemendra would consider of poets and 
poesy thus : 



While the orientals of the orient said it that 
way, the real bards of Telugu poetry would make 
us consider, like Nannaya, on the sublimity of 
style and the method of progression in narration. 
A Tikkana might insist on word-cadence, picture- 
painting, character-picturing and a dramatisation 
of the hnxnan mind. Potana could think of a 
celestial singing in pulsating rhapsodies, while the 
Frabandha poets would like to have a romantic 
touch in the theme and a classical handling ol the 
language. The later periods linotype the one or 
the other, yet without a fixed form, a method, a 
sensitive mooring- 



That being the scope and those being the 
poetic worlds, we will need to understand the 
types 5 currents and cross-currents at play in the 
poetic arena so that we will be able to fix up a 
place io our artistic piece and then begin to mark 
out Its excellences- 
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The origins of all . languages^ except In early 
skirmishes* started In versification, in long poems, 
epics or otherwise. We boast of our epics and so 
do the westerners of their own -perhaps in all 
countries. 

In English literature, a transition from the 
old English to the Middle English saw the. 
emergence of a National poet in Chaucer; and 
his parallel to us may probably be Nanne- 
chodadeva. There, after Chaucer, grew the giant, 
of English literature Shakespeare-the man who 
mirrored a whole universe in his letters, only 
comparble to our Tikkana and perhaps more- The 
successor of Shakespeare was great Milton and. 
the predecessor of Tikkana was Nannaya-both 
of the sublime school of poetry. 

We had a Potana and a Srinatha, while they 
had a Dryden, a Pope, a Jhonson and a Gold- 
smith-definite variants though- Our Puranic 
period parallels their Elizabethan age- Our age of 
Potana was their age of Dryden. To them caxne 
then a Eomaixtic age and to us, the bounteous age 
of the Prabandhas. Both have Parallels to draw 
and personalities to portray. Then they had the 
age of Dickens and Thakeray and we our age of 
Kandukuri, Panuganti, Gidugu and. TripuranenL 
They followed it up by the age of Tennyson and 
we could not do that as an on to it, though later' 
came cur age of Romanticism-ours and theirs, 
being no parallels^ either in temper, reach or 
melody. 

That brings us to our own Telugu bard Vasi- 
reddi and we go back to Jagannatha, 

vi 

Jagannatha, a contemporary of Shah Jahan 
is a mixed prodigy and a comparable genius 
with Kalidasa. A great scholar and a vivid and- 
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perspicuous stylist, had wonderfully succeeded In 
combining the 'rasa' and the 'alankara* In a 
balancing equipoise - merging the classical In 
the Romantic, and blending them both into a 
poetic-poise. 

The present compilation Is an admixture of 
different polarizations and therefore It behoves us 
io search for the essentials of all movements, to 
be able to see the commingling of these currents 
and the proportions Into which. such blending has 
effectively contributed to a successful culmination 
of various poetic trends and scholastic features- 

Bhaminivllasa of Jagannatha is a successor 
piece to his Piyushalahari, Sudhalahari, Amrita- 
lahari, Karunalahari, Aswadhati, Lakshmilahari, 
Yamuna varnanam,Asaf viIasa,Pranabharana,Jagada- 
bharana and others. After Bhaminivilasa, Rasa- 
. gangadhara seems to have come off as Ills theory 
of rhetoric, the theory of his poetry and art. 

But In the case of Vasireddi, Bhaminivllasa is 
succeeded -by Gathasaptasati, not a theory of 
rhetoric, but a touchstone thereto. 

Gathasaptasati Is an epic of romance and a 
poemof!ove,beautifyingth real and realising the 
beautiful. It is said with pride that the Prakrita of 
Gathasaptasati has easily established the music, 
the melody and Its mellifluous diction as against 
Sanskrit, thus obtaining toPrakrita, a preferential 
claim over Sanskrit. Eminent savants like Rudratudu 
Mummatudu, Vakbhatudu, Viswanathudu have 
always placed reliance on it. Poets like flmarukudu 
Go vardhanachary a, and others have imitated the 
pattern of Gathasaptasati. Our Poet has already 
finished its translation, and we await its arrival 
into our literature of Poetry. 

And Bhaminivilasa is a kavya in four chapters. 
Prastavikavilasa, Sringaravllasa, Karunavilasa and 



Santavilasa. The peculiar feature of tills work is r 
it has unity and it lias no unity - a magnified 
diversity in unity, and a simplified unity in diver- 
sity. That makes the piece unique. 

That being so, Ehaminivilasa has attracted a 

number of competitors in rendering the original 
into TelugUj and some really competent hands 
were at work. Vadcladl Subbaraya *- a. savant of 
Telucu literature published Ehairiinivilasa as early 
as 1902, in the days of cur poet's birth. Dantu 
Subbavadhani's rendering came about the year 
1933 and that of Kakaraparli Krishna 3asln in 1930. 
Vedain Yeukata Krishna Sarrna published his in 
1950, Though the earliest are those of Akundi 
Vyasamoorty Sastri and Msndapaka Karnakavi, 
they are least known and are almost obso!ete a 
And there are several others too. 

A reference to 'Amudritagrantha Chmtaixiani 1 

of the year 1895 shows that Mandapaka Kamaya 
Kavi and Odayaru Veeranagaya Kavi also have 
rendered parts of Bhaminivilasa. Vasireddi began 
the bulk, well neigh a decade ago and. in the style 
of Gray, kept it off, touched and re-touched 
several times meanwhile, and ultimately lost the 
finished manuscript and lost it in full Then came 
a period of rebuilding and re rendering and 
ultimately we have it before us in this form- 

It will be quite in keeping with things to 
consider the method of our poet in his rendering- 
Vasireddi has a faculty for brevity, preci- 
sion and exactitude; and he verily introduced al! 
these Jijto the instant piece. He lies got an ear 
for the musical in poetry, and has put it down as 
such, thus making of the finished product, a work 
of art, as one which looks as much an original as a 
translation. Except at a dozen places, we do not 
feel the irksonieness of a translator, which made 
the diction involved and a little laboured. The 
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.rest of it t If we do not acknowledge, can. very 
well pass off for an original work. 

vii 

Vasireddfs translation, in comparison with 
those above mentioned, and others stands indepen- 
dently and is by far superior to 'all, except that of 
Vaddadi Subbaraya- the only one that needs to be 
compared* Vaddadi and Vasireddi sound similar, 
though they are dissimilar as much. That speaks 
as such in both the renderings. Vaddadi is more 
scholarly and Vasireddi is more poetical and fascile. 
The effort of the one looks a translations all and in 
all/ and the labours of the other seem to make the 
rendering spontaneous and look like an original* 
And in the matter of bringing the sense-cadence., 
each run parallel and it is, at many places, difficult 
to choose, though in some our poet is easily 
marked out by his felicity. The main endeavour 
of our poet is to render .the original es much in 
itself into Telugu as it is in Sanskrit, and the time 
spent on the effort and the care bestowed thereon 
mark out the work of Vasireddi by its excellences, 
which are in essence poetic and linguistic- 
To illustrate, Jagannatha describes a situation 
thus: 



io!k> S&73"* Kcf&o 
zr*sF>VSSvcxar*'$zS sJj L 

And Vaddadi did it this way : 
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Look how Vaslreddi rendered; 
&T'OXoo -5y*2$b?(G 



7T 
5\r3?^r KS\ 



I will illustrate further. To Jagannatha's skip : 



Vaddadi pu! in as; 



ej 
Yasireddi says ; 



Kb" 

rjj 

S)D^>0 "S 
o3ro-OcX3aoo'Bc 

And another piece of Jagannatha 



er s s r6 e5 b'o ^38^00 
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Which has been translated by Vaddadi as: 
S'X 



on 
XSfo 



And Vasireddi caught the soul as : 

'o 



Yet another of Jagannatha Is ; 



Vaddadi translated as : 



And Vasireddi's rendering is : 



.Another of Panditaraya: 






"Vaddadi has not renderd the same and Dantu 
-Subbavadhani has done this way: 



Tedam Yenkata Krishna Sarxna has put it thus; 



..And ; our' poet has to say: 



tftf-43 



Jlandapaka Kamayakavi has translated one 

JD ii as , 
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While Odayaru Veeranagayakavi orientates; 

S K>ei!K> 



And Jagannatha's original reads 
^a ^8^ ^5 w 
S'.Si'^S "sr 3 



Our poet has finished the sanie this way: 

ff*fctf ^ 
2Sc8o2fi 



addadi in Prastavlka has poineered a piece; 



J) S 

oo ro 



cj) 
And Jagannatha's original Is io this effect ; 






q> 
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Vasireddi places it nicely into: 



""0*5 s&tfb efSbex 



0* 

Kakaraparti has translated a piece to cover: 






^ ejS 

Vasireddi's mastering diction brings out: 



xex> 

^x^ ^T 3 ^ w*;^^! TSixt^c^f "3 c c^b Rr-Aos&M 
u) C? (? 

\8oSbSc T 



Jagannatha's beauty : 



go 



There is yet another writer who strayed Into a 
rendering of Bhamlnivilasa round about 1949 and 
who to this day has been in the lime - light as a 
poet in a reflected glory* This is how Pingali 
Lakshmikantain has done : 



eo 
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For Jagannatha % s : 

f5o^e23e *" 
b b 



55 
S 



And our poet has beautified this way : 






Yet another piece of the same writer Pingali 
to indicate how a * Muktaka * Poetic form is 
rendered into a drawn out lugubrium as :- 



and our poet as usual did it as: 

/^cefcoo tf 



.S0\8 ^So-SSbex) tfoSS" ^"B 5) 

"XJ 



Jagannatha's original runs thus: 
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All these illustrations are from Prastavlbivllasa 
and now let us see from Sringaravilasa: 

jbibo 



In this. Yaddadi has to say: 



Vasireddi has revised: 



In Santa vilasa, Jagannatha 4 s mobility works out: 



Sto^6^s5boa)-i5^ 

00 

Vaddadi worked it up into 
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Yaslreddi musicalised the same: 



er^bc 
In Karunavilasa, Jagannatha springs out; 



o 



And Vaslreddi put up: 



Vaddadi has manipulated thus : 



The last chapter in Bhaminivilasa is Santa- 
Tllasa and Jagannatha has risen to an impssionate 
height and sings as if about himself: 
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'Vaddadi has rendered this personalised piece thus: 



and our poet has realed It off as follows: 

'e 



Krircaslsix)d" So 



o^^ 

1 will no longer cumber the reader with any 
more comparisons, as the same have covered all 
the cantoes of Ehamlnivilasa. Suffice It to show 
a few more stanzas to Indicate how in a free, 
flowing, mellifluous manner our poet has brought 
down Panditaraya Into his nativity. Here are 
"three stanzas i 









DcS13c XtfScoe?3$x> ' 

rs eo 



There are innumerable such which show that 
the translator makes his translation appear spon- 
taneous and as a finished product of meditation 
in tranquillity* Vasireddi has a gifted diction, a 
mellowing of lelugu and Sanskrit idiom in equal 
proportions* Whatever his bias may be for the- 
Romantic in content, his finished sentiment is full 
of classicism, and some day we should see him 
working out in, a sublime theme in keeping with 
his real and inner poetical self. 

I would only cull out two stanzas from his 

earlier writings to show his tastes and approach- 
about poetic standards: 






tf-QosSc 






The poet has a high opinion of himself. At 
the end of each one of the four sections of the- 
book, he has expressed about himself. See what 
he has to say at the end of the first canto: 



$7T% 
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Similar are the references at the others' ends. 
But such expressions -about oneself are conven*- 
tional in Telugu literature* and a critic -would not 
them to assess the poet if he measured himself up 
to such attributives-. . . ;; 

Vasireddi has to pull himself up, so that 
he runs into more abiding works of art, good as 
his present endeavours seem. A poet's capacity to 
manipulate a plot with a narrative alone would 
mark of him for a classical writer; and one would 
wish 'to see our bard in such fields and pastures, 
They are many and it is easy to tread a convene 
tional path; they are few only that break new ground 
and lay new avenues. In artistic realms it is 
much more difficult; and when a poet succeeds in 
such difficult regions, only can he claim for 
immortality, because a poet never could die* 

One should aim high, and in our poet we 
are Just finding one who is beginning to aim 
high. Though contemporary literature is rich 
enough, qualitatively, it has yet to grow, yet to 
strike a form, reach out to a sensibility! and rise 
tap to heights of real literature- In that purposeful 
endeavour, let our poet have his due- 

It is reminiscencing to see the poet sing in 
Prastavikavilasa. 






Before I close, I would say a little more. What 
I have exampled above is on the basis of the 
touch-stone method of Mathew Arnold, a method 
of verification of literary beauties and excellences* 
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I have avoided drawing conclusions, deliberately 

leaving to the reader to surmise, I v/ould just 
conclude by bringing to the reader's mind what 
Arnold said of Goethe '"physician of the iron 

age, who with his hand on the pulse of civilisation 

is able to say - those ailest here ' and hsr-;" and 
we need such literary physicians to cure and 
exalt us- 



T e n a I j, A, Krishna Murthy, 
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>o "Ser* 



560 



Safe 
5' sSbo "s^ 5 s5c 56900 S \ 



People are always talking about originality, 
but what do they mean ? As soon as we are born 
the world begins to work upon us, and goes on to 
the end. And, after all, what can we call our 
own* except energy, strength and will ? If 1 could 
give an account of all that 1 owe to my great 
predecessors and contemporaries, there would, 
be but a small balance in my favour- 

Goethe, 
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